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anecdote of his first haircut. When he was a year old, his
father summoned a barber to the house to cut his hair. It
turned out that the barber was also the first flutist of the
Zagreb Opera House. While he was cutting Rudolfs hair, he
studied his head carefully and then said to his father: "Ah,
this young lad will definitely be a good musician". Rudolfs
father, taken aback, replied: "For God's sake, please don't
say that". The barber calmly replied: "Whether you like it or
not. he IS going to be a musician." The barber was basing
his prediction on phrenology, a pseudo-science, quite
popular at the beginning of the century, claiming to be able
to determine a person's abilities by studying the shape of his
skull.

Rudolf Matz also remembers the first time when he felt
the power of music. At the age of eight, he was playing in
the courtyard with other children when he heard one of the
neighbors playing the piano. He left the children and listened
to the music. "I started to breathe very heavily and I had the
sensation of being lifted into a heavenly euphoria. I have
never forgotten this strange and beautiful feeling," Matz
reported later.

Soon after that, he started his musical education with
professor Janko Slogar who suggested that he take up cello.
When his mother asked him what a cello was, young Rudolf
replied: "I don't know but I shall find out tomorrow. The
professor only asked me to show him my hands and then he
said that I have suitable hands to become a good cellist."
With that his fate was sealed. He formed an immediate
attachment to the instrument that he would play for almost
eighty years and whose study would bring him international
acclaim. Matz (1901-1988), born inZagreb, Croatia devoted
his life to the promotion and development of musical activity
in his native country. He achieved recognition as a composer
(500 works), conductor, performer and cello teacher, as

author of an internationally acclaimed cello method, and as

organizer of musical societies and a variety of performing
groups. His pioneering work in establishing the field of
music therapy as a profession in Croatia was also
remarkable. Furthermore, as a young man he was an

accomplished amateur athlete and for a while a world-class
sprinter (1920-1923). Matz was appointed professor of cello
at the Music Academy of Zagreb in 1950 and held that
position until his retirement in 1972. He has served as a
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s is often the case with exceptionally gifted
children, Matz's artistic inclinations started to
manifest themselves very early. He liked to tell the
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member of several juries for the International Tchaikovsky
Competition in Moscow and the Gaspar Casado Competition
in Florence.

"The three imperatives which dominated his life - love of
music, his gregariousness and devotion to Croatia - are
intricately woven together in the richly diverse fabric of
achievements and abundant output of this extraordinarily
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gifted man. He generously shared his creative, intellectual
and material resources, he believed profoundly in the

humanizing power of music, had a strong life-affirming
drive to overcome adversity and an unshakable loyalty to
friends and family." This is how Dr. Margery Enix (Ph.D' in
musicology from Indiana University), cellist and cello
scholar, professor of music at Chapman University in
Orange, CA describes Rudolf Matz in her eminently
readable biography of this remarkable man. Dr. Enix is a

meticulous researcher who spent the summer of 1982

interviewing Prof. Matz tn Zagreb. In writing her book, she

has chronicled the entire musical, cultural and to a certain

degree, political life of Zagreb from the beginning of the

century, bringing to life an astounding array of personalities

that Matz came in contact with.

Her own interest in Matz started with her teacher at the

Julliard School of Music, the legendary Luigi Silva. While
studying cello she encountered some technical problems that

Silva managed to solve using Prof. Matz's cello method the

First Years of Violoncello. Matz's international reputation is

almost entirely based on this magnum opus (32 volumes)

published in Zagreb (1946-1971) that he started writing
during World War II when he was, for political reasons,

stripped of all his teaching and performing duties' Aware of
the many problems created by the disparity in approach to

cello pedagogy among various "schools" and the confusion

created by the lack of a common technical vocabulary, Matz

decided to articulate a set of theoretical principles which

would serve as a basis for establishing a "standard

technique" on the cello. He included a detailed analysis of
the physiological, anatomical and psychological components

of cello playing, hoping to raise the level of technical

proficiency so that cello virtuosity would more nearly match

the heights attained on the piano and violin. On the basis of
this work, Matz has been proclaimed the most significant

cello theorist of the 20th century.

The Firsr Years of Violoncello is organized so that each

technical element is treated in three parallel contexts. First

an element is explored in a series of abstract technical

exercises amplified by explanations and comments; secondly

it is presented in a group of etudes; and thirdly it is featured

in a series of compositions for solo cello, cello and piano, or

cello ensemble. It is this three-pronged approach that was

the key in achieving the incorporation of recent technical

developments and pedagogical refinements in practical form,

the successful combination of the best features of several

"schools" - Italian, French, and central European in a

balanced presentation. ln the fifties (1955-1957), when

Rudolf Matz spent almost two years in the U'S.A', training

the choirs of the Croatian-American Singing Federation, he

contemplated writing a cello method together with Luigi

Silva. This fruitful collaboration was intenupted by Silva's

untimely death. In 1975, the Complete Cellist, a joint

venture with cellist Lev Aronson, was published. Matz also

discussed aspects of his method with Antonio Janigro, a

virtuoso that he had brought to Zagteb and who became the

founder of Zagreba(ki solisti.

Slobodan Gospodneti6, engineer and cellist, founder of
Dominis Music which published this book, was a particularly

devoted student of Rudolf Matz' He became his musical

successor and publisher. When Matz was almost eighty years

old, Gospodneti6 persuaded his teacher of the necessity to

make both his method and his cello works more readily

available. ln 1979, he founded Dominis Music to publish

string music but especially Matz's cello works. Since then, he

has also started publishing a new' revised edition of the first

Years of Violoncello in 40 volumes. So far, 65Vo of the project

has been completed.

Slobodan Gospodneti6 also helped find a home for Matz's

music library and score collection, a place where it would be

not only preserved but organized and catalogued to be made

available to future generations of musicians and scholars' The

choice fell on the prestigious Jackson Library at the University

of North Carolina at Greensboro which already has a strong

cello collection housing the archives of Luigi Silva, Matz's

colleague and old friend, Janos Scholz, Maurice Eisenberg and

Elizabeth Cowling. The Matz material consists of more than

500 manuscripts, original compositions, medals he won in
various competitions, numerous posters from his performances

and personal correspondence. Through the World Wide Web

Page of the Library, an international audience of cello scholars

can now have access to the Matz collection.

In an interview in his late years, Matz espoused the

following credo: "My experience has shown me that music has

a very great influence on people. This was the crucial factor

that led me to devote my life to music and especially to

teaching and showing people how to discover beauty in music'

I believe that an understanding ofthe inherent beauty of music

enriches human character and gives it a wider humanistic

base. It is this humanism which I wanted, with the help of

music, to develop in PeoPle'" l/8
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